MAY 8 1938 


“ART NEWS 


MAY 6, 1939 # ART AT THE FAIR: PART I: 
GREATEST SHOW ON EARTH OF U. S. ART 
BUSINESS PUBLICIZES WITH PAINTINGS 





Otto BERNET, Vice-President 


Management of Parke-Bernet Galleries - Inc - 


Exhibition and Public Sale 





At the LEWISOHIN RESIDENCE, 881 FIFTH AVENUE, New York 


742 Fifth Avenue 


a 


MODERN AND BARBIZON PAINTINGS 


Tapestries * Furniture * Objects of Art * Silver and Porcelain Tableware 


From the Collection of The Late 


ADOLPH LEWISOHN 


And from the Collection of Sam A. Lewisohn 


PAINTINGS ¢ BRONZES ¢ DRAWINGS 


Among the modern paintings: works by Forain, 
Monet, Daumier, Rouault, Cassatt, Derain, and 
Laurencin. Among the Barbizon and other paint- 
ings: works by Corot, Carriére, Sargent, Zulo- 
aga, Troyon, Dupré. Diaz, Boudin, Fromentin, 
Twachtman, Henri. Bronzes by Degas, Daumier, 
Bourdelle, Diederich, and others. Drawings, in- 
cluding watercolors, by Rodin, Picasso, Renoir, 
Davies, Luks, Ziem, Harpinies, and others. 


TAPESTRIES 
Several notable hunting tapestries including a 
Brussels 16th century example with figural bor- 
der. An important Louis XV Beauvais tapestry 
woven in finest wools and silks with the story of 


Vertumnus and Pomona. Asia and Africa, a pair 
j I 


of Aubussons of the Louis XVI period. 


CERAMICS ¢ ART OBJECTS 
Chinese porcelains including Ming fah wa ware. 
Hispano-Moresque copper lustre bowls, vases, 
and plaques, of 16th century origin. Early Italian 
majolica, Carved ivories including a Flemish 
tankard. Antique textiles. Italian Renaissance 
and other bronzes. A Viennese silver and lapis 
lazuli casket. Various other objects of art. 


FURNITURE ¢« TABLEWARE 
A modernistic bird’s-eye maple dining suite de- 
signed by Claggett Wilson. Chippendale and 
other mahogany furniture, carved oak and wal- 
nut. French pieces. Table glass, fine porcelain 
services, silver and silver-plated ware. Carpets 
and window hangings. 


Illustrated Catalogue One Dollar 


Admission to the Exhibition and Sale by Card, Only, Obtainable upon Application to the 


Parke-Bernet Galleries, Inc. +4 Attendance Limited to Capacity of the Residence 


PUBLIC SALE: TUESDAY MORNING, MAY 16, AT 10:30 
AND TUESDAY AFTERNOON AT 2 O'CLOCK 
WEDNESDAY AFTERNOON, MAY 17, AT 2 OCLOCK 
Exhibition: May 13 and 15 from 10 to 5, May 14 from 2 to 5 


AMERICAN FURNITURE ¢ ENGLISH 
PIECES e« DECORATIONS 
From the Dwyer, Breaker, et al. Collections 
Public Sale May 20 at 2 p. m. 


GENERAL LITERATURE e¢ FIRST EDITIONS ¢ SETS « OTHER BOOKS 
From Several Estates and Collections + Public Sale May 18 at 2 p. m. 


On Exhibition at the Parke-Bernet Galleries from May 13 to Time of Sale 
PAINTINGS ON PORCELAIN ¢ OTHER ART 


OBJECTS ¢ FURNITURE | 


Estate of Edna M. A. Elliott and Other Property | 


Public Sale May 19 at 10:30a.m.and2 p.m. | 





PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


Hiram H. Parke, President 





ARTHUR SWANN, Vice-President 








Epwarp W. Keyes, Secretary & Treasurer 
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IMPORTANT ENGLISH FURNITURE 
& OBJECTS OF ART 


the property of 


WILLIAM 
RANDOLPH 
HEARST, 


ESQ. 





ON ON 








MESSRS. CHRISTIE, MANSON and WOODS 


At Their Great Rooms, 8, King Street, St. James’s Square, London, S. W. 1 


Telephone: Whitehall 8177 Telegrams: ‘“Christiart, Piccy, London’’ 


THURSDAY, THURSDAY, 
MAY 18, 1939 MAY 18, 1939 
Plain Catalogue free 
on application § or 
with sixteen illustra- 
f trations, price 7/6 
i Catalogues may be 
‘i seen at the offices of 
! The Art News, 136 
: East S7th Street 
New York. 
which will be . 
sold at auction by = we 
An Elizabethan oak buffet. A Catepense®  eahogeay “awart wardrope £ from the 

































THE 


SPANISH ART GALLERY, Ltd. 


GOTHIC AND RENAISSANCE TAPESTRIES 


TEXTILES 


FURNITURE 


TOMAS HARRIS, Ltd. 


PAINTINGS AND DRAWINGS 
by OLD MASTERS 


6, CHESTERFIELD GARDENS, Curzon Street, London, W. 1. 


KNOEDLER 


SELECTED 
PAINTINGS 


14 EAST 57TH STREET 
NEW YORK 


LONDON: PARIS: 


15 Old Bond Street 22RuedesCapucines | 











Cables: Barmaster, London 


“CHRISTIE’S” 
LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 

renowned. They have had the privilege of selling, in their Great 

Rooms, most of the Famous Collections of Works of Art which have 

been dispersed at auction in England over that period, and their 

unrivalled experience is at the disposal of all who may wish to consult 
them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW. 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 


MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: ‘‘Christiart, Piccy, London” 
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LENT BY THE NATIONAL GALLERY OF VICTORIA, MELBOURNE, TO THE MASTERPIECES OF ART EXHIBITION AT THE NEW YORK WORLD'S FAIR 


A JAN VAN EYCK MASTERPIECE COMING FROM AUSTRALIA TO THE FAIR: “THE INCE HALL MADONMS 


Scarcely seen outside Australia, this chef-d’oeuvre of Jan van Eyck is one of the unique loans now on their way to the Masterpieces 
of Art exhibition which will open at the Fair on May 27; it has the distinction of being the furthest traveled loan and will represent 
the innovator of Flemish panel painting in the great collection of 400 paintings and sculptures dating from 1300 to 1800. 
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ART AT THE FAIR: PART 7 


Present and Future of an Epochal Artistic Mansfestation 


OTH as a whole and from countless specific points of view, 
the New York World’s Fair 1939, as judged on its opening 
day, presents one of the most fruitful fields for artistic con- 

templation and comment that have been concentrated in a single 
area Within recent memory. It would be unfair, however, to judge 
the complete aspect in these first hours, since the inauguration will 
occupy the better part of a month, and the estimation for which 
the present has already aroused eager anticipation must await pub- 
lication until then. So it is also with the individual artistic mani- 
festations, except for two which are fully reviewed in the following 
pages—the monumental “American Art Today” and the fascinat- 
ing international contemporary group of paintings assembled by 
the International Business Machines Corporation in their building. 

Hence the major part of this issue must needs be termed the first 
part of a review of art at the Fair. Those items of artistic interest 
to open after today will be reviewed in the future, and may only be 


indicated here in a brief summary of the art units of the Fair. 
Foremost in interest among these, of course, is the unique Mas- 
terpieces of Art exhibition, now scheduled to open definitely on 
May 27, the delay having been occasioned by the construction of 
a completely safe building, the most fireproof at the Fair, to house 
the exhibits which are insured under a thirty million dollar policy. 
There will be shown about four hundred paintings and sculptures, 
as previously announced in these pages, of the period 1300-1800, 
lent from great public and private collections in Europe and Amer- 
ica. Since prior announcements, there have arrived in this country 
loans from the Louvre—eight paintings, including Chardin’s La 
Bénédicité, Watteau's Jugement de Paris, David's Marquise 
@Orvilliers ; the National Gallery—Hogarth’s Graham Children; 
the Rijksmuseum—six paintings, including Vermeer’s Milkmaid 
and Pieter de Hoogh’s Linen Cupboard. Now in transportation is 





PRESENTED BY MR. AND MRS. ERNEST KANZLER TO THE MASTERPIECES OF ART EXHIBITION AT THE NEW YORK WORLD'S FAIR 
FEININGER’S SKETCHES FOR EXTERIOR FRESCOES FOR THE “MASTERPIECES OF ART” BUILDING: ABSTRACTING HISTORICAL ARCHITECTURE 


the superb Jan van Eyck “/nce Hall’ Madonna l|ent by the Na- 
tional Gallery of Victoria, Melbourne, which was rarely seen in 
Europe before its purchase more than twenty years ago for Aus- 
tralia. Among American collections to be represented are those 
of Mr. Edsel B. Ford, Mr. Edward S. Harkness, Mr. S. H. Kress, 
Mr. J. P. Morgan, Mr. Joseph E. Widener, and many others. 

An interesting feature of the handsome modern Masterpieces of 
Art building will be a series of three murals in the garden court by 
Lyonel Feininger, the distinguished German-American painter. 
The generous gift to the exhibition of Mr. and Mrs. Ernest Kanzler 
of Detroit, these murals, as will be seen from the artist’s sketches, 
are in Feininger’s well known semi-abstract style and have as a 
basic motif the architecture of Europe in the period covered by the 
exhibition. Though not obtruding themselves on the spectator, the 
frescoes will serve an architectural function and also illustrate the 
seeing of an historical artistic tradition through modern eyes. 





Other art events at the fair will take place in the various pavilions 
of foreign nations who have selected representative groups of con- 
temporary work. Great Britain has a large exhibition of its modern 
painting selected by Sir Kenneth Clark, Director of the National 
Gallery. France will show a complete series of French interiors 
from the fifteenth to the twentieth century, in which examples of 
sculpture and decorative art will supplement representative ex- 
amples of the painting of each period. Greece will show with its 
modern painters five extraordinary examples of ancient sculpture 
lent from the Acropolis Museum and exhibited outside Greece for 
the first time. Sweden is showing a magnificent selection of its mod- 
ern decorative art. Italy, Poland and several other nations will 
exhibit their native painters in special galleries. These exhibitions 
will all be opened within the next three weeks, and they will be 
reviewed in these columns immediately thereafter. 








Ul]. S. Art atthe Faur: 
Democratic Selection 


es Standardized Result 


BY DORIS BRIAN 


F THE “American Art Today” exhibition at the New York World's 
Fair is really the voice of our contemporary plastic expression, the 
audience may sense that it suffers from an ailment of the larynx. 

Evidence of quality is there, but there are bad breaks and long periods of 
monotone between intervals of brilliance. We hear in Flushing a voice 
not yet mature and by no means heroic which, though it may some day 
become operatic material, is at present confined to music halls and to 
minor concert tours. [he songs themselves, if varied and often charming 
are mostly slight. There is, however, a surprising and ingratiating lack 
of mannerism as if the young performer were trained by a choir master 
who, while he may himself have studied abroad, has permitted his pupil 
to develop an original expression. 

But it must be remembered that the intention is not to show the best, 
but the most characteristic. The five hundred and fifty paintings, two 
hundred and fifty sculptures, and four hundred works of graphic art were 
selected on a regional basis by local juries of artists chosen to represent 
all tastes. Since the aim was toward geographical as well as artistic 
catholicism, the competition in some areas was much keener than in others, 
and works of high quality were sometimes kept out to make room for less 
interesting representations of other tastes or locales. Also, some of the 
high priests have not exhibited at all, and others—among the painters 
are Hopper, Kantor, Sheets, Kroll, Kenneth Hayes Miller and Benton 





CONTEMPORARY ART EXHIBITION, NEW YORK WORLD'S FAIR 
PHILIP EVERGOOD’S SATIRE, “MY FOREBEARS WERE PIONEERS” 
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CONTEMPORARY ART EXHIBITION, NEW YORK WORLD'S FAIR 
“CHARLOTTE FROM VIRGINIA” BY NICOLAI CIKOVSKI 


have submitted inferior pieces. The sponsors desired, by demo- 
cratic means, to assemble an exhibition which would reveal the 
“average” of American art. The achievement of the aim, how- 
ever untair to the subject, cannot be questioned. Neither aristo- 
cratic nor proletarian, it is, in general, an exhibition of middle- 
class art depicting the life of the middle-class man who, for 
better or for worse, is the traditional backbone of the nation 

But whatever its shortcomings—and those who conceived it 
can never have hoped it possible to produce a show of this mag- 
nitude and scope without a great many—the attempt was brave 
and the results important. Not only does it reveal to the casual 
observer and to the professional the general character of Ameri- 
can art at the moment, but, recorded in a catalogue which illus- 
trates every one of the items on display, it will be an invaluable 
source for the student of the future. 

[f it is reliable—and it may not be—it is a document not only 
of our art, but of our philosophy. We are living in one of the 
richest countries of the world during one of its most troubled 
periods, yet there is little evidence either of leisurely opulence 
or of revolutionary propaganda. Highly industrialized though 
we are, there are no romanticisms about the tyranny of the ma- 
chine and the mechanization of humans. A great proportion of 
the painters live in a city which is both cramped and blessed by 
the tallest and most handsome skyscrapers in the world, but 
even these metropolitans prefer to depict the quiet country- 
side. We have been beset by natural disasters, but flood and 
drought areas are brushed in lush, almost lyrical colors. The 
reasons for the apparent objectivity are difficult to explain. 
Visitors to the Fair, casually glancing at art between excursions 
to displays of scientific progress, may judge that it is with 
physics and chemistry rather than with chisel and paint that 
we best express ourselves. But perhaps, after all, the exhibition, 
despite the efforts which have been made in that direction, is 
not truly representative. The juries of selection, anxious to show 
the mean rather than the extremes, may have defeated their 
purpose by a too assiduous ruling out of just those elements 
which would have been the most revealing. It may be that one 
can apply to them a parable recently expounded by James 
Thurber, himself a great American artist: “You might as well 
fall flat on your face as lean over too far backward.” 

But if the combination of the program, the action of the 
juries, and the attitude of the artists has kept this from being 
an exhibition in which a panorama of the highest quality is to 
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be found, the hanging committee offers compensation by the display 
in the first gallery. The spectator who enters for just a short glimpse 
will find here not only the cream of the paintings, but a sample of 
the desired universality. Here 7 he Tramp of George Grosz, an ani- 
mated study of textiles rendered in nervous lines, hangs near to a 
completely photographic oil portrait of a sculpted Madonna and 
Child by Watrous. A typical, conservative landscape by Daniel 
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nickers painted by Margeret Lowengrund will be glad to get home, 
and the slick saloon in Paul Sample’s Spring Song is an unhappy 
setting for the rites of Bacchus. A few paintings which might be 
called “proletarian” raise their voices above a whisper, but will 
offend no one: Sidney Fossum’s Bureau of Relief is keenly made in 
dark colors enlivened by a sure outline, Gertrude Goodrich’s Dimin- 
ishing Returns tells its story effectively, Max Weber’s Seeking Work 


Garber contrasts with the excellent- 
ly constructed white masses in Jo- 
seph De Martini’s Rockport Quarry. 
jonas Lie’s Polperro Harbor, bright 
in color and academic in import, is 
here a neighbor to Fritz Fuglister’s 
Vathematics, a really distinguished 
surrealist composition. An ances- 
tress surrounded by ruinous ele- 
ments is shown on the lawn of 
Philip Evergood’s Americana, My 
Forebears were Pioneers. Alexander 
Brook’s Tragic Muse is vague and 
brooding, while Richard Lahey’s 
Summertime in Maine is a charm- 
ing assertion of bright gaiety. Other 
high spots in this, the show-room 
of the exhibition, include the strong 
pattern of Georgina Klitgaard’s 
winter landscape, the mid-summer 
lassitude of Waldo Peirce’s ma- 
donna in overalls, a fine painting of 
a young girl by Nicolai Cikovsky, 
two figures in orange light by Ber- 
nard Karfiol, a rosy vision by John 
Carroll, and Ernest Fiene’s snow- 
chilled Night Shift. 

While works of the most con- 
spicuous quality are so placed as to 
give a favorable first impression, a 
few of the treasures are held in re- 
serve to enliven the weary acres of 
small landscapes and still-lifes in 
the back room: there is Daumier 
suggestion in Eugene Higgins’ dark 
painting of modern nomads; the 
carefully considered painting of 
two sad children by Botkin is out- 
standing in the gallery in which it 
is placed; Doris Lee, endowed with 
a delicate sense of humor, shows a 
large, well composed Holiday in 
appealing colors; David Burliuk’s 
Evening in New England is arrest- 
ing in its original patternization; 
and the greys and browns in Yasuo 
Kuniyoshi’s Accordion and Horse 
construct one of the best pictures in 
the exhibition. 

It will be impossible for a foreign 
visitor to emerge without an im- 
pression of the general dreariness 
of American life as seen through 
the eyes of its artistic interpreters. 

lhere is nothing monumental— 
murals were excluded because of 
space limitations, but heroic art can 
exist on a small scale—nothing im- 
passioned, and nothing subjective. 
There is little that is original either 
in content or in technique. With too 
well mannered detachment the art- 
ists have confined themselves to 
representations of trivia or to unemotional statements of vital mat- 
ters. Even William Gropper’s Last Cow, an excellent depiction of the 
olive green wastes of a dust storm, does not, as it might, shout out 
against the nature which caused such desolation, but calmly and 
objectively renders the facts. The same pathetic calamity is shown 
in Edward Millman’s Prairie Travelers as a subject for soft, glowing 
color. But there is as much ennui in our pleasures as in our pains: 
the soda fountain in Paul Burlin’s picture is a cheerless place, the pic- 








CONTEMPORARY ART EXHIBITION, NEW YORK WORLD'S FAIR 
IHE AMERICAN SCENE TWICE: “RAINY DAY—MARTINEZ” BY E. JOHANSON, CALIFORNIA, 
WATERCOLOR IN THE “MAIN STREET” TRADITION (ABOVE); “THE LAST COW,” IN OIL BY 
WILLIAM GROPPER, AN OBJECTIVE STUDY OF TRAGEDY ON THE WESTERN PLAINS (BELOW) 


CONTEMPORARY ART EXHIBITION, NEW YORK WORLD'S FAIR 





is strong in Rouault colors, and Raphael Soyer’s human derelicts in 
Reading from Left to Right are not easy to forget. 

The insatiable drive for balance has provided a definitely cheerful 
picture to cancel the effects of each bitter one. There are Clay Bart- 
lett’s bright red Roman Forum, a heart-warming improvisation by 
Anthony Velonis, a whimsical patternization by Oronzo Gasparo, 
and gay pictures of circuses, racing, and pure jote de vivre by Rifka 
Angel, Gifford Beal, Edward Chavez, Randall Davey and Roswell 
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Weidner. [There is joy, not exuberance 

Since the program stressed the inclu- 
sion of both extremes, one feels that the 
committees, had there been no ultra- 
conservative or radical works forthcom- 
ing, would have been obliged to go out 
and make some. | his, however, was not 
necessary, for, although even the most 
immutable of our painters are ready to 
accept the French Impressionism of the 
‘zos Which called forth such condemna- 
tion on this side of the Atlantic a mere 
two decades ago, there are a few purely 
academic portraits and _ landscapes 
which bear little mark of the twentieth 
century. The desire to avoid charges of 
prejudice against the other extreme, 
however, has resulted in the admission 
yf anumber of abstractions which might 
well have been excluded. Usually, 
American artists are not proficient in 
this form of expression. Too apt to re- 
gard it as a shorthand method, they 
will not expend the time and attention 
which most of its best European prac- “ 
titioners invest in their work. However, 
there is muchthatisinteresting in Stuart 
Davis’ bright semi-abstraction, in Gina 
Knee’s blue composition, in Bill Lump- 
kins’ Form Synthesis and in Schanker’s 
derivative Cubist musical bit. Among 
the surrealists, Lucien Labaudt’s Sham- 
poo at Moss Beach, decorative in 
its terracotta tone. and Elizabeth Mills’ CONTEMPORARY ART EXHIBITION, NEW YORK WORLD'S FAIR 
expressive collage, Claustrophobta, can NAT WERNER: “SWING TRIO” IN GABOON EBONY 
be mentioned. 


— 
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ment. If it is New 
Mexico that Rus- 
sell Cowles paints 
with silver shim- 
mer in his hand- 
some Farmer and 
the Rain Cloud, a 
New Yorker might 
have treated the 
scene in the same 
manner. Owen 
White’s nocturnal 
scene is Puerto 
Rican physically, 
but not necessari- 
ly artistically. 
From Hawaii, 
A. S. MacLeod 
paints fishermen 
in the Bellows tra- 
dition, Isami Doi 
gives a realistic 
rendering of the 
Kauai Mountains 
and the proximity fs 
to the Orient is baat 
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haze of the watercolor of Mountain, 
Oahu by Ben Norris, as suggestive of 
the manner of Marin as it is of the 
Chinese. 

lhe acquisition, by a world power, of 
the amount of territory portrayed bit 
by bit on the landscapes of this exhibi- 
tion, might solve many pressing inter- 
national problems. The American coun- 
tryside is caressingly treated in a variety 
of manners most of which stem in some 
way from one of the traditions practiced 
in France during the last fifty years 
here are, among countless others, a 
fertile panorama by Henry E. Schna- 
kenberg, the soft, appealing shimmer of 
a May afternoon by Francis Speight, a 
Cézanne construction by Marjorie Phil- 
lips, Impressionist pieces by Henry Mc- 
Carter and Carroll Tyson, a painterly 
rendering of two houses by Karl Metz- 
ler, a well organized pasture scene by 
Dorothy Varian, and a bright water- 
color by Edward Johanson. 

In keeping with the general lack of 
monumental art is a relative paucity of 
figure compositions. Some, nonetheless, 
are oltstanding: Arnold Blanch’s com- 
petently treated and appealing J he 
People, Franklin Watkin’s humorous 
study of an old woman playing a viol, 
Manfred Schwartz’s observant Cafe- 
teria Diners, and paintings by Kath- 
erine Schmidt, Joseph Vorst, Jack Le- 
vine, and others. 

The sculpture, usually well disposed 


It might have been interesting to see the work exhibited by regions, throughout the galleries and in a large rotunda, is, in general, of 
but even had this not been in conflict with the democratic spirit, higher quality than the painting, andexperimentation inthis medium 
the fact that over a third of the pieces in each medium come from is more daring. The sculptured equivalent of hundreds of land- 
New York would have made such an arrangement inadvisable. In scapes—rows of heads—have happily absented themselves. What 
the absence of grouping by provenance, and without sufficient bio- heads there are graciously offer as much interest to the spectator as 
graphical data—Peter Hurd, for example, though known as a painter to the sitter and the artist: Minna Harkavy’s poetic reduction of 
of New Mexico, is here classified as a Pennsylvanian, and those two New England Woman in pink cast stone, Will Shuster’s traditional 
interpreters of the Maine landscape, John Marin and Marsden bronze bust of a statesman, Milton Horn’s terracotta Portrait of the 
Hartley, are listed as from New Jersey and New York respectively— Artist’s Mother and Koncak Ziolkowski’s gigantic and detailed mar- 
it is impossible to make any but the most superficial generalizations ble of Paderewski, furnish a variety of lively treatment. 
about local characteristics. If evidences of the place of origin appear, Females in the Maillol tradition are not waning in popularity, but 
it is usually due to the physical aspects of the landscapes depicted in addition to numerous echoes of this manner, there are slender 


figures by Doris 

e Caesar, a sleek 
black bronze torso 
of a dancer by 
Marshall Fred- 
ericks, and an eb- 
ony semi-abstrac- 
tion by Chaim 
Gross. There were 
size limitations 
here as in the case 
of the painting, 
but the doors were 
not closed to large- 
ness of conception 
as found in Wil- 
liam Zorach’s im- 
posing Benjamin 
Franklin, Malvina 
Hoffman’s Ele- 
mental Man. 
Henry Kreis’ tre- 
mendous visita- 
tion, and Heinz 
Warneke’s power- 
ful Prodigal Son. 
There is a rich 
assortment of 
small groups, some 
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Business Talks in 
lerms of Art at 
the World's Fatr 


BY ROSAMUND FROST 


N ORIGINAL contribution toward the cement- 
ing of bonds between art and industry has been 
evolved and recently put into effect at the 

World’s Fair by one of the leading industrialists of the 
day, Thomas ]. Watson of International Business 
Machines Corporation, President of the International 
Chamber of Commerce, officer of at least eighteen for- 
eign relations committees and subscriber to extensive 
educational causes. From the seventy-nine countries to 
which expanding commerce has brought a branch of 
International Business Machines, Mr. Watson has pur- 
chased two sets of paintings, one destined to tour the 
world as an emissary of culture and good will, the 
other now installed in an imposing oval pavilion which, 
in the joint names of sci- 

ence and art, has just been eee 

dedicated in the Flushing y 





Meadows. ‘els ae 


Commercial adaptation, 
functionalism the so- 
called rational art of the 
machine age strangely 
enough play no part in the 
undertaking. This art is 
seen across the footlights 
and has no other purpose 
than to please the patron 
of means. Selected by local 
committees on the basis of 
typifying a particular en- 
vironment, the seventy- 
nine canvases give a kind 
of enticing travelogue, a 
tourist's glimpse of the vast 
economic kingdom which 
lies at the other end of a 
Normandie or China Clip- 
per passage. 

Subject matter in gen- 





EXHIBITED AT THE GALLERY OF SCIENCE AND ART, NEW YORK WORLD'S FAIR 
“COMPOSITION” ON A PASTORAL THEME BY TEODORESCU-SION, RUMANIA 











EXHIBITED AT THE GALLERY OF SCIENCE AND ART, NEW YORK WORLD'S FAIR 
A SIMPLIFIED “IRISH LANDSCAPE” BY JOHN LUKE, NORTHERN IRELAND 





EXHIBITED AT THE GALLERY OF SCIENCE AND ART, NEW YORK WORLD'S FAIR 


RABINGER DRAMATIZES HIS NATIVE STATE IN A “VUE DE LUXEMBURG” 


eral has been chosen for its 
geographical or exotic ap- 
peal. Local types are em- 
eae phasized and, when seen 
through the eyes of foreign 
born painters (a French- 
man represents the Belgian 
Congo, a Russian inter- 
prets British Malaya and 
an English Royal Acad- 
emy graduate paints the 
golden-skinned beauties of 
Ceylon) often with a con- 
sciousness of the pictur- 
esque hardly in accord with 
the existing culture of the 
country. The show also 
holds many unexpected ele- 
ments in the way of stylis- 
tic derivations, such as the 
contributor from Ecuador 
who has carried Signac’s 
pointillism into three di- 
mensions by using actual 
pellets of pigment, or the 
Costa Rican whose com- 
position of horses has all the charm and sophistication 
and considerably more vigor than a Marie Laurencin. 
While thus dispelling preconceived illusions, there also 
wait many pleasant surprises. One cannot fail to be 
struck by Harry Rabinger’s Vue de Luxemburg, a dra- 
matic composition possibly inspired by El Greco’s 
Toledo, which is built up, from the heavy viaduct pil- 
lars through serrated cliff forms to the tapering spires 
against the sky, in a steady crescendo of strong browns 
and blues. Another eminently well handled landscape 
is Maguet’s sculptural, sun-parched Algerian scene in 
the warm, honeyed tones of Derain. But Maguet is a 
Frenchman of the Abd-el-Tif group and envisages the 
scene from as specialized a viewpoint as the “native” 
Jamini P. Gangooly of British India and Sami Yetik of 
Turkey, whose Delacroix orientalism is just as non- 
indigenous, and outdated by at least half a century. 
Still another surprise comes in the form of John Luke’s 
Irish Landscape, restfully stripped of detail, its folded 
forms so mistily cool and inviting carried out in a 
poster technique hard to associate with the romantic 
island of Synge and Yeats. 
However, the traditional pictorial vigor which is the 
(Continued on page 19) 








F.F.V. PAINTERS GO ON PARADE 


Southern Character in Richmond's Regional Show 


PRE NHE vitality and strength 
of expression, as shown by 


Virginians in their re- 
gional show now current at the 
Virginia Museum of Fine Arts, 
in Richmond has national sig- 
nificance in illustrating the prog- 
ress of art in the hinterlands. In 
fact a show such as this helps to 
erase the relation of the prov- 
inces as opposed to the big city 
art centers, or, in other words, 
decentralizes art interest in this 
country to make truly a national 
expression. Also, if the work ol 
Virginia artists can be consid- 
ered as indicative of the direc- 
tion of art in the South, then this 
exhibition points the prophesy 
of unusual growth throughout 
the section in the next few years 

Though regional subject mat- 
ter predominates in the exhibit, 
generally Virginians have here 
understood regionalism as_ in- 
dividual reaction of the artist to 
his environment and life in it, 
which does not necessarily in- 
clude the “picturesque points of 
interest.” As Thomas C. Colt 
Jr., Director of the Virginia Mu- 
seum of Fine Arts, has said on the 
subject, “Regionalism does not 
define anything specific in con- 
temporary art and is a super- 
ficial term which applies to sub- 
ject matter. Good painting all 
springs from the -same source, 
that of the artist's original train- 
ing and experience, which is gen- 
erally obtained along or near 
the eastern seaboard.” Then 
since regionalism resolves itself 
into the minor concern of sub- 
ject matter, the vigor with which 
Virginia artists have interpreted 
it is all the more important. 

The trend of these interpreta- 
tions run to no extremes of 
“isms.” After assimilating the 
lessons of moderns and conserv- 
atives, the work here follows the 
middle path of honest expres- 
sion suiting elements of style 
and philosophy of art to indi- 
vidual needs. 

Instead of offering prizes, the 
Virginia Museum has the jury, 
which in this case was composed 
of Richard Lahey, director of 
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EXHIBITED AT THE VIRGINIA MUSEUM OF FINE ARTS 
“CHINCOTEAGUE” BY CARSON DAVENPORT, RICHLY PAINTED AND AWARDED A THIRD MENTION 


HAYSTACKS—MONTEREY, VIRGINIA,” BY HAROLD HOLMES WRENN, WINNER OF 2ND MENTION 
EXHIBITED AT THE VIRGINIA MUSEUM OF FINE ARTS 





the Corcoran School of Art, Peyton Boswell, and Thomas C. Colt, Chrysanthemums for Tea. Harold Holmes Wrenn was awarded sec- 
Jr., director of the Museum of Fine Arts, make special recom- ond mention for Haystacks—Monterey, Virginia that realizes the 
mendations to the accessions committee of the museum. Ac- solid rhythms of hills and haystacks in fine color harmonies. The 
cording to this system Theresa Pollak was given first mention in designed boats and village of Chincoteague by Carson Davenport 


painting for her conscientiously planned and splendid textured 


(Continued on page 20) 
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MASTER DRAWINGS BY A MODERN PARIS 
PAINTER, ANDRE DERAIN 


HE versatility of André Derain as a painter is completely re- 

flected by a distinguished group of his drawings on exhibition 
at the French Art Galleries. Contrasting variety is seen in the treat- 
ment of the female nude. A rounded figure in crisp sepia outline 
hangs next to a dashing blonde delineated in quick, careless strokes. 
|_uminousness of flesh is suggested in the sanguine tones of a Renoir- 
like figure, while the brittle, continuous outline without modeling 
recalls Picasso in another instance. One nude is rendered in brisk 
pencil contour with silver smudges, while next to her hangs a figure 
depicted in hazy chalk with no outline at all. Solidity of flesh is 
built in a pastel placed next to a 
charcoal drawing in which the 
evanescent shimmer of light on a 
wet body is indicated by long 
broad strokes. 

The group of figure drawings is 
supplemented by sensitive and ar- 
resting landscapes in wash, bistre 
and pencil. D. B. 


REMO FARRUGGIO & 
JOHN ATHERTON 


AINTINGS by Remo Far- 

ruggio are being shown under 
the joint auspices of the Federal 
Art Project and Julien Levy at 
whose gallery they may be seen. 
They establish a mood which 
seems to hark back to the early 
and best work of Chirico, but this 
younger Italian artist brings to his 
painting an interest in music 
which is mingled with his sense of 
plastic values. One group is called 
“The Blues.” These paintings 
strike the same note as the songs 
of that color, and both The Sea 
Knocks at my Door and Fare- 
well Blues are dramatic and pro- 
vocative in their dark hues and 
acutely perceived perspective. 
Shafts of light strikingly illumi- 
nate his scenes and the overtones 
of Basin and Beale Streets fill the 
air. Fishing Village in another 


ruggio’s ability to make the light 
falling on a building exciting, suggestive and deeply resonant. 
John Atherton’s work in gouache and tempera as well as oil hangs 
in another room. The arbitrary association of objects in his still-life 
paintings, his skill in trompe l'oeil and such titles as Cosmic Admoni- 
tion would seem to point a relationship with the surrealists. Ather- 
ton’s work is highly endowed with a decorative sense, however, and 
his best work here remains comfortably in that catagory. The tech- 
nical perfection of his style is admirably shown in Dance of Life, and 
his Self-Portrait is interesting and dramatic. The introduction of 
writing and printing in paintings by way of explanation is annoying 
to some spectators, however. J. L. 


TWO DOWNTOWN EVENTS: A SPRING GROUP 
AND A THREE MAN SHOW 


ROUP shows which give the particular flavor of the galleries 
by exhibiting indigenous artists are cropping up as the month 
of May comes in. Two on Eighth Street are both characteristic and 
good showings. The Artists’ Gallery, turning from abstract work 
which has distinguished it this winter, shows eight painters in two 





New Exhibitions of the Week 








EXHIBITED AT THE FRENCH ART GALLERIES 
group is again an example of Far- SKETCH OF A DANCER IN THE CURSORY STYLE OF DERAIN 





or more examples each. Zoltan Hecht excells in Floating Ice, with 
the chilly blues and greys of its water and its sky of pink and mauve. 
Ben Benn’s Landscape presents as clear a day, but so breezy and 
colorful an atmosphere that one feels the wind not the cold. Walter 
Houmere’s Still-Life, dark in hue, does wonderful things to repre- 
sent the smooth, shiny green surface of a huge glass bottle. A view 
of New York by James Lechay in which the shape of buildings is 
handled to produce the pattern is unusual in the way the artist has 
introduced the sky in a cityscape. The greenest possible landscape, 
Waterway, by Johannes Fischer plays every variation upon its 
theme in water, sky, shore and shadow. This is a painting to look 
at on an August day in the city. 

At the A.C.A. three painters divide the honors, one of them Robert 
Liebknecht, the son of the Ger- 
man left-wing Socialist leader who 
was killed in a post-War uprising. 
His delightful Impressionistic 
paintings are mostly of Paris 
streets which he uses in diagonals 
across his canvases in an original 
and very effective manner. The 
surface of the pavement in Street 
Scene, very blue and wet, is one 
of his most appealing studies. 

In complete contrast are the 
smoothly brushed paintings of the 
South by Harriet Fitzgerald, a 
native of Virginia. Her Horse 
Shoe Pitchers is colloquial in fla- 
vor, her Portrait of a Young Girl, 
a sympathetic study of a Negro 
head. She eliminates detail in her 
work, concentrating entirely upon 
the essentials of her scene for her 
quiet but effective interpretations. 

Selma Ramsey’s interest is 
chiefly in people, as all her nine 
canvases bear witness. She paints 
them at work mostly, though 
there is one called Card Players. 
Its rather grim participants seem 
to enjoy their game less than her 
workers, groups of furriers in mis- 
erable sweatshop scenes. J. 2 


EDZARD GLORIFIES 
FEMININE CHARM 


HE formula of Dietz Edzard, 

as shown at his Durand-Ruel 
exhibit, is one of exquisite femi- 
ninity portrayed in delicate pastel shades, caught in moments 
beguiling both in themselves and for the artist’s manner of interpre- 
tating them. The deep brooding occasioned by a new hat, sniffing 
the perfume of a nosegay of violets, listening to the imponderables 
of a gypsy, these are the cosmic moments Edzard seizes upon, and 
the pale, creamy skin of his subjects, who are arrayed in diaphanous 
yellows and pinks and blues, sets the key for his color schemes. Al- 
ways essentially smart, his women are seductive in every mood and 
attitude, even if seen from beneath a black cotton umbrella. But 
usually the setting is more urbane. Three in this exhibition dream 
over a glass, seated at a table. They are wide-eyed, fluffy creations, 
more the children of the last century than the present one. Can they 
possibly be the brain children of the painter himself? ‘i. 


RETROSPECTIVE VIEW OF AN OUTSTANDING 
GERMAN IMPRESSIONIST, CORINTH 


RAFTSMAN and illustrator as well as painter, Lovis Corinth 
was one of the most passionately emotional artists of his 
period in Germany. With a catholic virtuosity he created an as- 
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sorted oeuvre Which was the product of intensive study and fervent 
application. Strong in conception and monumental in composition, 
his work is, as the case demands, lyrically poetic or brutally forceful 
in color 

Works from 1913 to 1925—the last eleven years of his long career 

at the Westermann Gallery include a copy of a painting by Frans 
Hals made in 1917. A certain spiritual affinity exists between the 
two artists, and indeed, the serious, freely brushed and richly toned 
portrait of The Artist's Daughter might well have found a place in 
the current “Sources of Modern Painting” exhibition as a twentieth 
century version of Hals’ form of expression. 

Corinth’s richness is found in the contrasting statements of the 
thickly painted ardor of a tortured Red Crucifixion of 1923, a worthy 
heir to Griinewald, and the resigned placidity of the cobalt tints in 
the large Panorama of Walchensee painted the following year. In 
the same mountain setting the artist has represented his own monu- 
mental bulk, a dark silhouette against brilliant sunlight. Walchensee 
is also the subject of a shimmering study in green and gold impasto 
and a moonlight picture wherein daubs of paint dominated by a 
violet shade fuse together to form an intelligible illusion. Portraits 
some relatively smooth, others hazy in their quick brushing—still- 
lifes, and a lusty illustration for a Balzac novel complete the ex- 
hibition. D. B 


A NEW MEDIUM SHOWN IN A NEW GALLERY: 
MOSAICS BY JEAN VARDA 


HOSE many art lovers who have missed the activities of the 

New Art Circle will welcome their resumption at the Neumann- 
Willard Gallery which has opened recently with a program for the 
display both of progressive moderns and a stimulating assortment of 
older art. 

The first one man show under these combined auspices opens up 
to New Yorkers the sparkling decorative vistas of the imagination 
of Jean Varda, a young Greek artist who, though known abroad, has 
never before delighted us on this side of the Atlantic. 

He paints his charming “Islands, Women and Bulls” in fresco 
and oils on plaster panels inlaid with bits of mirror deftly cut to 
form contours of entire figures, or cleverly placed to emphasize cer- 
tain portions of the composition. The mirror, handled in various 
ways, is sometimes shattered so as to create a rich variety of tex- 
tures, sometimes scratched and painted on the back in subdued col- 
ors which glisten through with a silver sheen. The drawing is sure 
in its continuous linearity; the colors are quiet and well chosen. The 





EXHIBIIED AT THE NEUMANN-WILLARD GALLERY 
“BANDERILLAS” BY JEAN VARDA, A NEW COMBINATION OF FRESCO AND GLASS INLAY 


THE ART NEWS 


sense of humor, expressed in the titles and in the works themselves, 
is paramount. In Spring, a mirror Primavera floats with vernal 
galety, Wearing quasi-flowers in her hair. Frolicsome women, expres- 
sive even When their faces are but a reflecting surface of glass, exist 
in a bewitching world of quiet tone and good-natured rapier thrusts 

Varda has been referred to as a natural heir of the Byzantine 
mosaicists, but he needs no such backing by respectable tradition. 
His contribution is as original as it is pleasing. While his work would 
enlarge beautifully into murals, the small panels have in themselves 
sufficient quality to stand up well as easel pictures D. B. 


LIGHT TOUCH & DECORATIVE FEELING IN 
TEMPERAS BY REGINALD GROOMS 


T HREE particular interests appear in the exhibition of paintings 
by Reginald Grooms now being held at the Morgan Gallery 

The jig-saw houses of the summer colonies of the ‘nineties at 
Martha's Vineyard, scenes from Haiti, where his eye for slightly in- 
congruous ornamentation again finds material, and a Quaker sect 
in his native Ohio called the Amish have furnished his material. All 
of these paintings are in tempera, a medium which he handles with 
flexibility and understanding. Grooms is endowed with taste and a 
sense of humor, so that what he selects to paint is always marked 
with these qualities. Color schemes are restrained and his feeling for 
spatial values gives depth and interest to landscapes as well as the 
compositions based upon the activities of people. Tropical vegeta- 
tion which Grooms paints in Palms and Gables at Port-au-Prince 
is charmingly suggested in a sketchy but sure stroke which also does 
justice to the fancy little house and all its decorative adjuncts in 
roof, fence and gateway. a, &: 


A HERALDED & POPULAR PAINTER, BENTON 
SEEN IN RETROSPECTIVE 


NY case against Thomas Benton must be based upon the kind 
A of taste which manifests itself as much in his paintings as in 
matters extraneous to it, and not upon any lack of technical pro- 
ficiency. In the large retrospective exhibition held at the galleries 
of Associated American Artists which traces his work from the 
Impressionist products of 1908, through the era of large murals de- 
picting an unintegrated amalgam of American elements rendered 
in Greco-like proportions, and down to the recent period of small 
landscapes, still-lifes and pseudo-heroic figure compositions, there 
is much to be admired. He has complete 
control of his tools: his draftsmanship, 
whether in small bistre and wash draw- 
ings of farms in Arkansas or in tremen- 
dous painted panels, is excellent; that he 
can create effective compositions in any 
scale cannot be denied; his achievement 
of both hazy, atmospheric qualities and 
of exact precision in detail shows his 
range; the keenness of satire in his draw- 
ing of a Hollywood premiére, Carthay 
Circle, reveals his ability as a carica- 
turist. 

But with all these means at his disposal 
he not only expresses little, but expresses 
it badly. One is always conscious of pan- 
dering affectation, of a racketeering atti- 
tude and of a desire to “put it over.” His 
large mural compositions are a tortured 
hodge-podge of horror which, upon ex- 
amination, signify nothing. His small, 
beautifully painted landscapes and still- 
lifes are so over sentimental as to suggest 
Maxfield Parrish. The colors, which one 
feels he is capable of handling so well, 
are often acid, and garish. The large 
pornographic Susanna and the Elders of 
1938, and the Persephone of 19309, hard 
and lascivious, have neither an aesthetic 
nor a moral raison d’ étre. 

Should Benton’s publicized desire to 
escape from the “isms” of New York by 
any chance be a fact, he has succeeded 
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merely in a damnation 
of the Mid-West which 
he sought to glorify. 
There are many worse 
artists than he, but 
there are few examples 
of such pathetic squan- 
dering of natural en- 
dowment. D. B. 


JOHN SLOAN: 
30 YEARS 
ANDSCAPES by 
John Sloan at the 
Kraushaar Galleries 
show the changes in his 
style during thirty 
years and range from 
a view of the Hudson 
painted in 1908 until 
last year, of which 
there are two examples of the New Mexican scene where he now 
lives part of the time. More somber in color and in mood are the 
early paintings by this artist who is identified more by his keen 
observation of city life and its people than by his sense of undiluted 
nature. Whenever he introduces figures in these landscapes, how- 
ever, his excellent draftsmanship is particularly apparent, though 
in none of them is the emphasis upon people. 

Actually the most attractive canvas in the exhibition is Red Hens 
painted in 1915, in which Sloan uses the movement of a flock of 
chickens as they sweep up a hill to be fed. The red earth of the desert 
is akin to this same red, a color which few artists are able to use 
with any degree of actuality. Picnic, Arroyo Hondo, painted last 
year, shows Sloan to have mastered the difficulties of this curious 
earthy color, and in this same painting he has also incorporated an 
automobile, another béte noir of the painter of contemporary ‘Ife. 
So familiar a sight in the desert of New Mexico, it almost never fails 
to appear in paintings the the flower of commercial art. Sloan, how- 
ever, is equal to the brash, crude sights of his time, as he proved in 
the first years of the century. This group of landscapes is most inter- 
esting when he is not concentrating upon landscape for itself. J. L. 


MARC & A SMALL BUT IMPORTANT GROUP 
OF GERMAN EXPRESSIONISTS 

ERMAN Expressionist paintings exhibited at the Nierendort 

Gallery revolve around a striking panel by Franz Marc, 
Stalls of 1913. In the Cubist technique and biting color familiar in 
other of his paintings of that year, he has created a frenzied abstrac- 
tion the swirling facets of which, upon examination, resolve them- 
selves into an assemblage of lively equine shapes. The strong sharp 
diagonals are interrupted by what becomes the active movement of 
a twisted neck, a whirling tail, or a twitching rump. 

The rectalinearity of Marc, relieved by nocturnal tone rather than 
by combination with rounded forms, is found in the haunting at- 
mosphere of semi-abstractions by Feininger. Pure abstraction is seen 
in the dancing forms of a composition by Kandinsky and a geometri- 
cal mosaic by Klee. The realistic aspect of Expressionism is repre- 
sented by Otto Miiller’s tapestry statement of a woodland scene, 
Chagall’s Russian reverie, and a recent Alpine landscape by Hofer 
in which the construction of red tiled roofs at various angles finds 
a climax in a calm background of purple mountains. D. B 


POLISHED CANVASES BY A POLISH ARTIST, 
TAMARA DE LEMPICKA 


DOZEN canvases by Tamara de Lempicka at the Reinhardt 
Galleries are the work of a Polish artist who now lives in 
Paris. She has painted any number of crowned heads, most of them 
In exile. The satin smooth finish which she achieves in a technique 
in which not a single brush stroke can be detected is admirably 
adapted to these subjects. She is not without warmth, however, for 
her Refugees, painted in subtle variations of grey, with only a little 
color concentrated in one part of the design, is a sympathetic inter- 





EXHIBITED AT THE NIERENDORF GALLERY 
“STALLS,” 1913, A COMPOSITION BASED ON SWIRLS AND ANGLES FROM FRANZ MARC'S CUBIST PHASE 


pretation, as is also Saint Antoine, a somber study in greys and 
browns. Where she paints in a higher key, the surface is like a shiny 
enamel, and one or two heads, such as Peasant with Jar, are charm- 
ing in their clear blues and the flowing drapery of the kerchief worn 
over the head 3.4 


ROUNDABOUT THE GALLERIES: FOUR NEW 
EXHIBITIONS 


HE second exhibition at the Hudson D. Walker Gallery of the 

work of Lyder Frederickson reveals a maturing talent which is 
employed chiefly to express a mood in terms of color. The warmth 
of sunshine as it falls on grass, making it look yellow as well as 
shades of green, is the keynote of Stemnway Hall, a curiously named 
old Victorian house with the mansard roof of its period and a gentle 
melancholy hanging over its wooded surroundings. Frederickson’s 
style is robust, however, and when he paints fruit in his still-life it is 
round in form and rich in purples and yellows and reds. Several 
scenes of contemporary life in streets are excellently planned as to 
effect and presented with a sure sense of movement and local color. 
His mood is never gloomy nor is it ever riotous, but one feels in all 
of Frederickson’s work a delight in paint as a tool to express his 
hearty approval of the face of nature and many of her works. 


LIVELY quartet consisting of two architects and their wives, 

Mr. and Mrs. Pleasants Pennington and Mr. and Mrs. Thomas 

H. Ellett, are exhibiting watercolors at the Marie Sterner Galleries. 

Happily relaxed, the paintings are the products of many delightful 

leisure hours. The work of the women stands up better than that of 

their spouses who are too much confined by the tightness of tech- 
nique and precision of detail demanded by their profession. 


ANFORD ROSS, who is best known for his work in watercolors 
of landscape, is being shown at the Kleemann Galleries in scenes 
made in the game country of East Africa. His version of lions, 
giraffes and elephants, to mention only a few of the fauna of the 
region, are factual and convincing. One sees photographs of these 
scenes more often than paintings, and it is unusual for a good painter 
of landscape to incorporate such animals into his paintings so that 
what would ordinarily be only a record can be judged as a work of 
art. It is, however, in such examples as the one in which he has the 
pattern of zebras as material that Ross achieves his best result artis- 
tically. His facility with pure landscape is, in the last analysis, the 
main source of enjoyment. 


COMPARISON of Flushing Meadows of today and yesterday 
appears in the group of paintings by Andrew Popoff at the 
Morton Galleries. One must confess to a preference for the quiet lit- 
tle views of the shore, sandy beaches and blue sky, to the more pre- 
tentious scene with its complication of geometrical shapes and 
fantastic structures. Several pastels reveal agreeable color and an 
effortless, sure style in small landscapes. One or two portraits are 
competently handled, if academic, and the still-life Old Pitcher con- 
trasts the light and shade of pewter and glass effectively. 





Etruscan Splendor Seen in Baltimore 


A Great Art Shown in the Walters Gallery's New Room 


BY DOROTHY KENT HILL 


HE largest section of the 
new gallery recently opened 
at the Walters Art Gallery 


is the Etruscan room. Here is dis- 
played, for the first time com- 
pletely and as a unit, the Etruscan 
collection, the nucleus of which 
Mr. Walters secured in 1902 as 
part of the old Massarenti Collec- 
tion in Rome and amplified in 
later years. The objects have been 
installed in new cases of plain 
wood with internal lighting de- 
signed to give the strong, even 
light needed for utensils with en- 
graved and painted decoration 
rather than carving. 

These objects are important not 
only as works of art but also as 
historical documents illustrating 
the lives of the people of Italy dur- 
ing the centuries when Rome was 
growing from an_ insignificant 
town to mistress of the world. 


The Etruscans who lived north of Rome, occupying the same 
sites as the famous hill towns of Tuscany, were so much the outstand- 
ing artistic people of Italy that we speak of the whole collection, 


ET RUSCAN 





EXHIBITED AT THE WALTERS ART GALLERY 


BRONZE LION, DETAIL FROM PORTABLE 


whether from Etruria proper, Rome, her Latin neighbors such 





A CARVED IVORY CASKET WITH 


EXHIBITED AT THE WALTERS ART GALLERY 
EGYPTIAN MOTIFS (LEFT); IV-IIl CENTURY 
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as Praeneste, or the Etruscan col- 
ony at Capua south of Rome, as 
a collection of Etruscan art. 

lhe Etruscans were an Oriental 
people who settled at the begin- 
ning of the eighth century B.C. in 
the hill towns, mixing with the 
Villanovan peoples who had come 
from central Europe a few cen- 
turies before to settle this terri- 
tory and the farther north of Italy. 
Rome, traditionally founded in 
754 B.C. by colonists from the 
Alban Hills, descendants of the 
followers of the Trojan Aeneas, 
was actually settled somewhat 
before this time by people pre- 
dominantly of Mediterranean race. 

lypical of objects made by the 
Etruscan-Villanovans in the early 
days of the settlement is a bronze 
water flagon which markedly 
resembles a modern army canteen, 
though care was taken to decorate 


it with dots in repoussé. Soon, however, the Etruscan artistic feeling 

and love of luxury asserted itself and we have from the seventh 

century B.C. a quantity of objects of great beauty. One of the best 
(Continued on page 20) 
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SPRINGFIELD: PURCHASES FROM A RECENT 
CONTEMPORARY EXHIBITION 


YHREE contemporary American paintings: At the Noon Hour 
‘| by Isabel Bishop; Merry-Go-Round, by Reginald Marsh; and 
Western Sea, by Lyonel Feininger, have just been purchased by the 
Springfield Museum of Fine Arts from their March loan exhibition, 
‘Future Forefathers of American Painting.” Executed by well recog- 
nized contemporary artists, the canvases represent two important 
phases in American art: reportorial and semi-abstract painting. 

In her canvas At the Noon Hour, acquired through the Midtown 
Galleries, Isabel Bishop shows her most characteristic mood, con- 
templative interest in middle class working people. 

Merry-Go-Round, shows Marsh, too, in a characteristic manner. 
Preoccupied almost entirely with the jumbled, hectic life of New 
York, here he depicts individuals struggling with the unnatural ele- 
ments of their environments. This painting was acquired through 
the Frank K. M. Rehn Galleries. 

Western Sea, by Feininger, from the Lilienfeld Galleries, shows 
the artist still interested in semi-abstract painting. In it he has re- 
duced his design to its essential cubic pattern, abolishing detail and 
confining his attention to the relations between masses. 


MONTREAL: A RARE VENETIAN PRIMITIVE 
ENTERS A PRIVATE COLLECTION 

AN EXTREMELY rare Venetian primitive, identified by its 
A 


resemblance to well known panels in Trieste and Venice as 
being from the workshop of Maestro Paolo, has recently been pur- 


chased through the Acquavella Galleries and added to the well 
known collection of Mr. E. B. Homer of Montreal. 

hough in many ways betraying Byzantine characteristics, the 
form of the panels and their grouping about the central Crucifixion 
scene already tends toward the development of the true Gothic 
polyptych and date the work in the early trecento. In the central 
panel there is an iconographically interesting deviation from the 
customary grouping in the form of the angel who, at the foot of 
the cross, catches the blood of the Savior in a chalice. For the rest, 
however, the general conception is in definite relation to the anony- 
mous Trieste master, in particular in the upper register in which 
are represented New Testament scenes. In one of these the figure of 
the Madonna on her knees is notable for the fact that this is one of 
the most archaic known renditions of a posture which began to 
make its appearance only after Giotto and Duccio. The extreme 
rarity of trecento Venetian works and their comparatively recent 
recognition by historians and critics give particular interest to this 
panel which takes its place in the first well defined phase of what 
was to become one of the greatest of all painting traditions. 


ST. LOUIS: THE MUSEUM ACQUIRES ITS 
FIRST SARGENT PORTRAIT 


HE acquisition of an important Sargent male portrait by the 
City Art Museum is doubly welcome for the fact that this Por- 
trait of Henri Lefort is not only of high artistic quality and asso- 
ciational interest but also as the first canvas by this artist to enter 
the Museum's collections. 
The subject of the painting, a friend of Sargent’s, was the noted 
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etcher and engraver whose aqua- 
tint of George Washington 1s 
probably best known in this coun- 
try. The canvas was painted in 
i882 at the height of Sargent’s 
powers and well exemplifies the 
dashing, accomplished manner 
which marks his most important 
work. It was acquired through the 
Schneider-Gabriel Galleries and 
was formerly in the collection of 
Mr. Edwin D. Levinson of New 


York. 


LINCOLN: PURCHASE 
OF CONTEMPORARIES 


O THE fine contemporary 
American collection of the 
University of Nebraska, as pur- 
chases of the Mr. and Mrs. Frank 
Hall Bequest, there have recently 
come six works which were wide- 
ly exhibited in New York and 
throughout the kastern states 
prior to their appearance in the 
University’s annual exhibition. 
The latter event was organized 
through the céoperation of local 
officials and of the Walker Gal- 
leries and contained canvases by 
prominent American painters lent 
by various New York dealers and 
by Mr. Frank Crowninshield. 
A small but striking work 
among the University’s new paint- 


ings is Rondout by Lucille Blanch, “PORTRAIT OF HENRI LEFORT” 


who is one of the few women rep- 

resented in the collection. Alexander Brook’s portrait of his distin- 
guished wife Peggy Bacon holding a black cat, entitled Peggy and 
Metaphysics, is sufficiently familiar to require no introduction. The 
third oil is an important landscape by Morris Kantor entitled Sand 
Dunes which conveys the sense of dramatic suspense so often found 
in this artist’s work. 

The University’s new watercolor, Red Barns, represents the com- 
bination of a painter’s and a photographer’s gifts on the part of its 
author, Charles Sheeler. A handsome bronze Laborer in the compe- 
tent style of Mahonri Young and John Flannagan’s carved stone 
Elephant likewise go to join a collection which, in the course of the 
past ten years has become outstanding in the Middle West. 

A final work from the annual which has found a permanent home 
in Lincoln is Paul Lewis Clemens’s Ruth with Veil, a composition 
which was one of the focal points of this talented young artist's 
one man show in New York last fall at the Walker Galleries. 


PITTSBURGH: TWO AMERICAN PORTRAITS 
FOR THE UNIVERSITY 


HE recent acquisitions by the University of Pittsburgh of two 

outstanding examples of American portraiture, a Gilbert Stuart 
and a Rembrandt Peale, emphasize once again the growing impor- 
tance of our universities in the art world. It is gratifying, in this 
instance, to know that these masterpieces will find a permanent home 
in the most appropriate setting, for the portraits are of Hugh Henry 
Brackenridge and his wife, Sabina Wolfe Brackenridge. Bracken- 
ridge was the first chancellor of the University and the University 
was the first institution of its kind to be established west of the 
Alleghenies. 

The painting by Stuart, twenty-eight by twenty-four inches, and 
dated about 1810, shows Brackenridge seated in a chair, turned 
halfway to the left. His hair is white and his brown eyes are directed 
to the spectator. He wears a black coat, a white turned-over collar, 
and a filmy white jabot. The background shows in the center a dark, 
olive-toned column and a curtain of dark mulberry. 

The paintings of Sabina Wolfe Brackenridge by Peale, only 
slightly larger, shows a half length view turned to the left, with 
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the head to three-quarters left. 
Over the subject’s shoulders is 
draped a brilliant red shawl. She 
wears a white dress with long 
sleeves and a ruffle around the 
neck extending to the waist. Her 
light brown hair is piled high on 
her head and her grey eyes gaze 
to the left. The face is silhouetted 
against a dark brown back- 
ground. 

Both paintings are in good con- 
dition and are well documented, 
having remained with descend- 
ants of the Brackenridge family 
until the present time. 


WORCESTER: PLANS 
& ADDITIONS 


FIVUHE Trustees of the Worcester 

Art Museum recently an- 
nounced a new building program 
to be undertaken during the sum- 
mer of 1939. Estimated costs of 
the additions and alterations in 
the amount of $75,000 have been 
submitted through the Worcester 
architect G. Adolph Johnson by 
the E. J. Cross Co. 

Serious damage to the roof of 
the central building, erected in 
1890, caused by the great hurri- 
cane last September prompted the 
Trustees to undertake immediate- 
ly this building program which 
BY JOHN SINGER SARGENT _ has been envisaged for several 

years and for which provision has 
been made in the building fund. The original copper and glass roof 
will be eliminated, the outside walls raised to provide a series of 
three spacious top-lighted galleries for modern art. 

Other alterations in the basement of the building call for the 
enlargement of the carpenter shop and shipping rooms, provisions 
for greatly increased storage rooms, and the installation throughout 
the plant of the most up-to-date automatic fire prevention and con- 
trol equipment. The new Print Room which has just been completed 
with equipment for the display of prints in specially constructed 
cases and storage facilities for more than twenty thousand prints, 
will be opened in the early winter with the other new galleries. 


CAMBRIDGE: A REWARDING DISPLAY OF XV 
CENTURY ILLUSTRATED BOOKS 


HE exhibition entitled “The Art of the Book in the Fifteenth 

Century” dramatizes the codperation between the Harvard 
College Library and the Fogg Museum and is the first of a series of 
activities intended to cross the boundaries between the two. 

To this end the Library has lent the books and its special display 
cases while the Museum not only plays the host but demonstrates 
the intimate relation between such books and its print collections 
by hanging the walls with early woodcuts, many of which were book 
illustrations. 

As an exhibit of printing the universal attraction will be the 
facsimile of the Gutenberg Bible of 1455, and the climax the 
Apocalypse, of Nuremburg, 1498, its woodcuts were made and 
signed by Diirer. Here for the first time a great master’s signature 
appeared in a book and the art of illustrating won recognition. 

Further absorbing items in this collection include the Cosmo- 
graphis of Ptolemy, the earliest of woodcut maps made in Germany, 
the Royal Book, perhaps the masterpiece of William Caxton. 

Magnificent Italian examples reflect the tranquil spirit of Classi- 
cism. Here is a splendid Jenson, a Pliny printed at Venice, in 1472 
and a majestic copy of Sabellicus, by Torresanus of Venice. 





The Brussels tapestry reproduced in this department in the April 29 issue 
was acquired by the Minneapolis Institute of Arts from French & Co. 
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U.S. Art at the Fair 


(Continued from page 10) 


intended for enlarging, some, like Adolph Weinman’s rococo Duet, 
finished statements. Extreme pathos is found in mother and child 
themes by Zygmond Olbrys and Richmond Barthé. The cubic 
breadth of Anita Weschler’s timely anti-war group contrasts with 
the undulating rhythms of Nat Werner’s ebony Swing Trio. 

Animals appear in ornamental plenty: a giant granite frog by 
Cornelia Chapin, a Bison by Richard Davis, a sleek, economical 
owl by Richard Recchia are but a few samples. 

Abstractions, many of which suggested to their creators titles of 
philosophical import, are welcome decorations in the galleries. Per- 
haps the most distinguished is the Blue Construction by David 
Smith, a triangular composition strong in its linear force, plastic 
variation and three-dimensional power. 

Over four hundred examples in graphic media, some by artists 
already represented by painting or sculpture, are comprehensive in 
scope and offer few surprises. In style they range from detailed 
architectural renderings of French cathedrals to freely treated aqua- 
tints; in subject matter, from political cartoons to pastoral land- 
scapes. Farmers, workers, actors, legendary figures and other less 
colorful humans are represented in varied activity and nature is 
depicted in the entire gamut of her moods. A group of color prints 
in several techniques by such artists as Emil Ganso, Louis Schanker, 
Max Kahn and Allen Lewis enliven the show. For black and whites, 
the roster includes Peggy Bacon, Frank Benson, Jack Markow, 
Adolph Dehn, Lewis C. Daniel, Jerry Bywaters, Hortense Ferni, 
and a plethora of others. 

In general, confronted by such a desert of mediocrity in which the 
few oases are usually insufficiently equipped, the spectator may be 
led to some conclusions about the inability of the American soil to 
nourish art worth the name. But the observations would not be alto- 
gether warranted. The desire to be just has led to unintended con- 
demnation: after all, it is by the best, not by the average production 
that an epoch should be judged. 


Business Talks in Terms of Art 
(Continued from page 11) 


heritage of much contemporary Spanish painting logically finds a 
reflection in Manuel Lapa’s effective modern version of a madonna 
and child group from the Azores and in Soares’ Portugal, My Coun- 
try, a large and competent figure study arresting in spite of a per- 
fectly symmetrical composition. Another figure piece as notable for 
its thick, creamy brushwork and handsome tones of pale buff and 
blackish green as for a graceful, circular arrangement of the /éte 
champétre type hails from Rumania and is by I. Teodorescu-Sion. 

The hardy school of Mexico, which bears fruit even in the shadow 
of skyscrapers, has also infiltrated Latin America, its monumental 
traces visible in work from Columbia, Bolivia, Peru and Puerto 
Rico, the latter a thoroughly prepossessing composition which makes 
good use of the bending sheaves and the upraised arms of workers 
in Harvest. Also in this group but distinguished by a more genuine 
naiveté is G. Remponeau’s Haitian Coconut Vendor. Pleasant and 
unpretentious genre comes from Uruguay and Venezuela. 

Scenic wonders per se make their appearance in the deeply forested 
gorges of New Zealand and Hawaii's ever-burning volcanoes. From 
the more familiar countries come Jonas Lie’s Rock Bound Coast 
which, if not all America, will certainly mean something to the for- 
eign visitor, a Vlaminck whose vernal theme comes after a long, 
hard winter, Ferruccio Ferrazzi’s mystical, highly imaginative The 
Dream and Duncan Grant’s St. Paul’s Cathedral, harsh in color, an 
architectural more than a painting landmark. 

With his study of spotted deer in a tangle of exquisitely delineated 
mountain wildflowers Shuho Ikegami has given us the impeccable 
technique if not the sophisticated simplicity of classical Japanese art. 
A modern scroll painting showing detailed stages of the ascent of 
a rocky cliff in tones of penetrating blue represents China’s bow to 
tradition. Both are remarkable for their isolation in a group which 
points the highly illuminating lesson that we do veritably live in an 
age of vanishing national boundaries. For today artistic styles have 
converged to a point where the output of seventy-nine countries can 
be directly traced to some four or five European schools and, in its 
very inconsistencies, the show is an eloquent argument for interna- 
tionalists who need now only persuade the politicians to follow in 
the course that artists have set. 
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F.F.V. Painters Go On Parade 
(Continued from page 12) 


was selected for third place by the jury because of its pleasing 
patina of paint surface in the main development of his theme and its 
depth of color throughout. The fourth mentioned Victorian Ar- 
rangement by Glenna Latimer is rich in color and “painter-like” in 
its handling of the medium 

lo divert the too strong emphasis on paintings as “museum 
pieces’ to their more functional use as home decorations, the jury 
searched the entries for the picture they would like best to take home 
with them. Their choice for this “Home Decoration Award” went 
to Edna Wright Davis’ Willows of lyrical appeal in its charm of 
subtle color and arrangement. 

First mention for watercolor was awarded for the fine pattern 
of Marion Junkin’s moody Gray Barn. Among the prints Joseph W. 
Hopkins’ dramatic Camp Meeting was honored. Indolently sleeping 
Pigs by Mary Byrd was first mentioned in sculpture. 

With this wide range of choice, the accessions committee added 
to the permanent collection of the museum Harold Holmes Wrenn’s 
Haystacks—Monterey, Virginia, Victorian Arrangement by Glenna 
Latimer, Pigs by Mary Byrd, and Dorothy Carnine Scott’s Storm 
on Pike's Peak. At this time Director Colt announced that this in- 
creased the number of living Virginia artists in the museum’s col- 
lection to sixteen. 

Other pieces in the exhibition which deserve special attention are: 
the aquatic composition of poetic symbolism by Elizabeth Bohan- 
nan titled Marine ; Shells and Camellias by Christine Burke Walker 
somewhat akin to it in feeling but more positive in color; Edgar B. 
Baldwin's naively primitive War Between the States; the sincere 
realization of William by Edmund Minor Archer; and the black 
mood accented by sudden lights of Deserted Station by Mary Raffle. 

l-rom this auspicious beginning of art in Virginia—and in the 
South—the art world might do well to keep an open eye in this 
direction. Such healthy signs of growth will surely produce more 
than a minor phase of American art. 


Etruscan Splendor Seen in Baltimore 
(Continued from page 16) 


is an ivory casket here illustrated. On it are carved three bands of 
relief of animals real and fantastic and moving chariots. The ivory 
must have come from central Africa by way of Egypt, and the idea 
of the lotus ornaments was imported from Egypt with the material. 
From about the same period come imported Phoenician bowls of 
silver, Etruscan gold jewelry and bowls with very fine gold granula- 
tion and the typical Etruscan bucchero pottery of solid, simple, 
black ornamented in relief. 

The Etruscan kings were driven out of Rome, traditionally in 510 
B.C., and the Roman account would lead us to believe that the 
l:truscans waged ever after a losing fight against the superior Roman 
culture and government. Their works of art, however, show that 
they continued to live on a very high plane, superior to the Roman, 
for the next couple of centuries. Fine bronze statuettes, many of 
them part of simple household objects, dishes, incense stands, and 
the like testify to this, as does a fine portable table for hot coals or 
sacred vessels ornamented at each corner by a fierce seated lion, 
(see detail on page 16). The pottery factories of southern Etruria 
especially that at Caere, modern Cervetri, produced vases in the 
red-figures style, imitating Greek, and also fine sculptured revet- 
ments of terracotta to ornament the tops of buildings. 

Simultaneously, in the fourth and third centuries, Rome and her 
Latin neighbors began to produce objects worthy of her future great 
position. An active bronze industry existed at Praeneste, modern 
Palestrina, and probably at Rome also. The products were chiefly 
toilet boxes, called cists, of beaten bronze, engraved with a sharp tool 
with scenes from daily or mythical life, and mirrors of cast bronze 
whose backs were decorated in the same way. One of the mirrors 
from Praeneste illustrated here shows a banquet scene of great hilar- 
ity, drawn with a perfection of line which a mural painter might 
envy. 

The Etruscans remained distinct in culture and language down 
through all antiquity, long after they had lost their political inde- 
pendence. The emperor Claudius who was a better archaeologist 
than ruler wrote on their origins and history. But after about the 
second century B.C. Etruscan art ceased to be of importance be- 
cause Romans had followed their army east and met Greek art, and 
meeting it resolved to make it their own model forever more. 
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Lomb-Berington et al. Painting Collections 





F INE paintings belonging to the estate of the late Carl F. Lomb 
of Rochester, N. Y., and to Olguita Queeny Berington of St. 
Louis, Mo., and other owners will be dispersed at public sale at the 
Parke-Bernet Galleries, Inc. on the evening of May 11, following 
exhibition there daily from May 6. Among the genre paintings is the 
celebrated Lord Strafford on his Way to Execution by Paul Dela- 
roche, formerly in the Duke of Sutherland’s collection and sold at 
Christie’s in 1913. Corot is represented with Le Lac de Nemt, show- 
ing two women fishing on the curved shore of a lake, before dense 
woods; the painting is signed and dated 1851. Raeburn, Romney, 
Sargent, Peale, Henner, Largilli¢re, and Lorenzo Lotto are repre- 
sented with distinguished portraits, while works by Bouguereau, 
Constable, Diaz, Fantin-Latour, Géréme, Knight, Opie, Pannini, 
Pasini, Tait, Troyon, Vibert, Wimar, Ziem, and other celebrated 
artists add further value to the sale. Also included is a head in bronze 
by Jacob Epstein of an old Italian woman, which has been in the 
John Quinn and Ralph Pulitzer collections. 

Other fine works in this collection of ninety paintings are a replica 





LOMB-BERINGTON ET AL. SALE: PARKE-BERNET GALLERIES 


REMBRANDT PEALE: “PORTRAIT OF GEORGE WASHINGTON” 
by Peale of his famous “porthole” portrait of Washington, View o/ 
London from Hampstead Heath by Constable, a portrait of an ele- 
gant lady by Largilliére, Mediterranean Seacoast with Figures, at 
Sundown by Vernet, and Presentation of the Virgin by an artist of 
the South German early sixteenth century school. 


Koenigsberg et al. Decorations e? Porcelain 


RENCH eighteenth century furniture and gilded bronze clocks 
and candelabra with sculptured figures are notable groups among 

the varied art property belonging to Nicolas de Koenigsberg and 
other owners which will be dispersed at public sale at the Parke- 
Bernet Galleries on the afternoon of May 13, following exhibition 
there from May 6. Fine European porcelain table services and a 
Sevres porcelain tureen brilliantly painted with parrots and dated 
1788, handsomely mounted in gilded bronze with chiseled chimera 
handles, contribute further interest to the sale, as well as English 
eighteenth century furniture, Continental and Georgian silver, tapes- 
tries, textiles, Oriental rugs, arms and armor, paintings and prints. 
Distinguished pieces among the furniture are a Louis XV palisan- 
der marquetry occasional table by Roger Lacroix; a Queen Anné 
love seat covered in eighteenth century needlepoint designed with 
Baroque figures at a repast; and a Louis XVI guéridon with circular 
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top of Egyptian porphyry. The choice table porcelains include a 
Paris porcelain dinner service of two hundred and seventy-six pieces 
decorated with a Louis XVI design, and a Wedgwood service with 
a sphinx motive in the wide gilded apple green border. A Louis XVI 
day bed in gleaming Russian root birch, carved at the foot with 
swans, was formerly in the Imperial palace at Tsarskoé Selo. 


Matthias-Hawes et al. Oriental Art Objects 


N UNUSUALLY extensive variety of Oriental art including 
notable Chinese porcelains in beautiful single-color glazes and 
also with multicolor decorations, as well as pottery and richly carved 
Imperial jade and other semi-precious mineral carvings, will be dis- 
persed at public sale at the Parke-Bernet Galleries on the afternoons 
of May 11 and 12, following exhibition daily from May 6. The 
collection comprises property of Mrs. Georg Vetlesen of New York, 
Ada A. Matthias of Shanghai, Mrs. Alfred Hawes of New York, and 
other owners and includes in addition to the above-named categories 
Chinese silk brocades and palace hangings, screens and other lacquer 
and teakwood furniture, enamels, glass and pewter; also a group of 
Persian art consisting of miniatures, manuscript books, and bro- 
cades sold by order of Matthew J. Lisanskie, New York. 

Some of the most important items are a Ming shallow bowl, ex- 
quisitely fashioned, in the almost transparent eggshell porcelain 
perfected in the reign of Yung Lo; peachbloom writer’s coupes of 
the K’ang-hsi period and a Yung Chéng famille rose twenty-inch 
plaque beautifully painted on the glaze with peony branches. 

The dexterously carved jades and other minerals of the collection 
include a number of Imperial pieces, among which a “Tibetan” 
white jade beaker of paper-thin translucency is carved with deep 
petal flutings, figures of dancers on the knob, and slender chrysan- 
themum stems with blossoms looped as handles. 


Mills-Weaver et al. Chinese e& Japanese Art 


TING YAO bowl, of the Sung period, coated in a rich lustrous 
and unctuous black glaze, the rarest of all colors found in this 
fine ware, is present in the collection of Oriental objects of art which 
will go on exhibition at the American Art Association-Anderson 
Galleries on May 6 prior to dispersal the afternoons of May 11, 12 
and 13. The collection, which includes single color and decorated 
porcelains, important early pottery and bronzes, stone carvings, 
archaic jades, makimonos and kakemonos, Japanese swords and two 
complete suits of Japanese armor, comprises property collected in 
China by Charles C. Mills of New York City; property from the 
estate of the late S. Fullerton Weaver, of Lieut. Commander Fred- 
eric N. Pugsley (M. C.), Kansas City, Mo.; and of other owners. 
Also of high interest in the sale is a Japanese sixteenth century gilded 
bronze figure of Kwannon in flowing robes, holding a vase. 
The important early pottery in the collection, dating from the 
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KOENIGSBERG ET AL. SALE: PARKE-BERNET GALLERIES 


VENETIAN XVIII CENTURY CARVED, PAINTED CLAVECIN 
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MODERN ART SALE: PLAZA ART GALLERIES 
“PORT OF TOULON,” A VIGOROUS STUDY BY OTHON FRIESZ 


Han, T’ang, Sung, and Ming Dynasties, offers many exceptional 
examples. Most noteworthy among the T’ang pieces is a poly- 
chromed seated figure of a lady of rank, eighteen inches high, feed- 
ing a bird perched on her left hand. Other outstanding T’ang pot- 
tery examples include a carefully modeled statue of a horse; a rare 
decorated funeral pillow entirely covered with fine silver iridescence ; 
a rare blue and yellow glazed jar; an important glazed figure of a 
camel; and two semi-glazed Dvarapala, full-length figures symbol- 
izing evil spirits, one standing upon a bull the other on a small figure. 
Rare Han and Sung pottery is also present. 

Ranging from the Chou to the Ming Dynasty are important early 
bronzes and other metal objects. A squat Chou bowl with animalistic 
strap handles and with fine old green and earthy patina; a very rare 
Han bronze vase with two animal handles at the neck; a Tsinn bowl 
with inscription in archaic Chinese and showing traces of old gold 
coating; a gilded bronze T’ang standing figure of a warrior; and 
interesting animal and figure statuettes, mirrors, plaques, ornaments, 
sculptured heads, incense burners, and archaic modeled figurines. 


Paintings e° Graphic Art by Modern Masters 


COLLECTION of modern art in the form of oil paintings, 

watercolors, etchings, drawings, gouaches and pastels from 
various collections will be dispersed at public auction at the 
Plaza Art Galleries on the evening of May 11 following exhibition 
from May 7. 

Among the oils worthy of particular mention are Concordia by 
Puvis de Chavannes, which was exhibited at the California Palace 
of the Legion of Honor and the Brooklyn Museum; Woman's 
Head by André Derain; a harbor scene by E. Othon Friesz, entitled 
The Port of Toulon and a fine Landscape with Cottage by Vlaminck. 

Other artists whose works are represented are Alfred Sisley, 
DePisis, and Fantin-Latour, the last of whom contributing a very 
beautiful Still Life—Flowers.” 

A group of three oil paintings, namely, Houses on Ischia, Boating 
onthe Tevere, and Snow at Cortina d'Ampezzo by Vincenzo Colucci, 
a contemporary Italian, are notable. An ink and wash drawing by 
Giovanni Battista Tiepolo is also of interest. Gouaches by Max 
Jacob and L. J. Liberti, lend the exhibition further dash of color. 

A number of watercolors by Cézanne and Mary Cassatt and a 
pastel by Degas complement the oils in the collection while Maurice 
Sterne’s competent graphic style is seen in two exceptionally fine 
drawings. 


EUROPEAN AUCTIONS 


English Furniture in the Hearst Collection 


NGLISH furniture ranging in date from the fifteenth to the 

eighteenth centuries, together with objects of art and a tapestry 
from the collection of William Randolph Hearst will be sold at 
public auction by Messrs. Christie, Manson & Woods on May 18, 
following exhibition from May 15. 

Outstanding among the earlier pieces is a Henry VIII oak 
armorial cabinet known as the “John Wynne Cabinet,” surmounted 
by a canopy or dais, its lower panels magnificently carved with 
opposed dragon scrolls, formerly in the collection of the Earl of 
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| and two settees elaborately 








Carrington 


Numerous Gothic chests and oak cupboards are fol- 
lowed by further Henry VIII, Elizabethan and James I pieces 


including a large selection of refectory tables, buffets and cere- 
| monial arm chairs. 


Among the William and Mary pieces should be noted an impor- 
tant marquetry set known as the “Denham Palace Suite” with 
square tapering legs, the backs and seat frames veneered with 
light and dark walnut and bearing a crest in boxwood on a dark 
ground. Of the same period there comes a gesso gilt side table with 
a central oval and spandrel panels inlaid with various woods. 
\nother important suite in gilt gesso is a George | set of six chairs 
carved with lion’s masks, rosettes, 
drapery ties and pendant flower garlands. Handsome George | 
and George II suites are also present. 

lhe original of an illustration in Chippendale’s Director, in the 
form of a finely carved mahogany dwart wardrobe is complemented 
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HEARST SALE: CHRISTIE'S, LONDON 
A HENRY VIIL FINELY CARVED ARMORIAL OAK CABINET 


by a serpentine mahogany commode, a tripod table and numerous 
armchairs, sold in sets and singly, of the same period. Heppel- 
white, Adam and eighteeth century chinotserie pieces represent 
the finest traditions of their style. The panel of Barcheson tapestry 
shows the figures of three virtues in a landscape with animals, 
flowers and fruit. Several clocks, a pair of Grinling Gibbons 
carvings, Flemish brasses and two American hunting horns are 
among the miscellaneous pieces which add further prestige to a 
distinguished collection. 


Prince of Essling Rare Illustrated Books 


MAGNIFICIENT collection of illustrated books, including 

some of the masterpieces of the fifteenth, sixteenth and seven- 
teenth centuries, the library of the Prince of Essling, will be sold, 
together with Part | of the collection of the Duke of Rivoli under 
direction of the Fischer Galleries of Lucerne at the Zunfthaus z. 
Meise in Zurich on May 15, 16 and 17, following exhibition of the 
premises from May to. 
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American Artists School, 131 W. 14 
American Place, 
Architectural League, 
Acquavella, 
Argent, 42 W. 57.. 





EXHIBITIONS IN NEW YORK 





GALLERY EXHIBITION DURATION 
ACA. s2 W. 8... ’ Group Show: Paintings, to May 12 
Ackermann, 50 E. 57.... , J. A. Knapp: Drawings, to June | 


Annual Students Exhibition, 
Arthur Dove: 
Group Show 

38 E. 57 Italian Paintings, 
. Lichtenauer; 


to May 13 
Paintings, to May 15 

Sculpture, May 9-20 
May 8-June 8 
Nagel: Paintings, May 6-20 


509 Madison 
115 E. 40 


Artists’, 33 W. 8 Group Show: Paintings, May 9-29 
Art Students League, 215 W. 57 Reginald Marsh: Paintings, to May 13 
Associated Artists, 711 Fifth Thomas Benton: Paintings, to May 12 
Babcock, 38 E. 57... iry Stillman: Paintings, to May 20 
Barbizon-Plaza, 101 W. 58 Y. W.C. A. Students: Crafts, to May 10 
Bignou, 32 E. 57..... XX Century French Painters and Picasso, to May 13 


Bland, 45 E. 57 Old New York Prints, to May 31 
Bonestell, 106 E. 57... Vl. Claudel Cartier; Paintings, to May 18 
Boyer, 69 E. 57 .. George Constant: Paintings, to May 13 
Brooklyn Museum. .World’s Fairs of Yesterday, to Oct. 1 
Buchholz, 32 E. 57..Contemporary European Sculpture, Paintings, May 9-27 
Carstairs, $3: BF cick mice ..Jongkind; Paintings, to May 13 
Contemporary Arts, 38 W. 57.........Pietro Lazzari: Paintings, to May 13 

Scandinavian Painting, Sculpture, to May 19 
Decorators Club, 745 Fifth............ Group Show: Paintings, to May 20 
Delphic, 44 W. 50 pay moment ......+++A. Tobias: Paintings, to May 6 
Douthitt, 9 E. 57.. Paintings of the West, to May 31 
Downtown, 113 W. 13 Group Show: Paintings, May 8-13 
Durand-Ruel, 12 E. 57 .. Dietz Edzard: Paintings, to May 20 
Eighth St., 52 W.8.... ire . Maxine Seelbiner: Prints, to May 10 
F. A. R., 19 E. 61. ..eeeeese++A. Birbaum: Paintings, to May 31 
Federal Art, 225 5 W, Re es ee “Art in the Making,” to May 21 
Ferargil, 63 E. 57 A. Davies; A. P. Lowrie: Paintings, to May 12 


Alison Kingsbury: 
French Art, 51 E. 57.. ee .André Derain: 
Freund, 50 E. 57 
Grand Central, 
Vanderbilt Ave.. Prix de Rome (¢ 
Grand Central, 1 E. 51 
Grant, 175 Macdougal 
Harlow, 620 Fifth. . 


Paintings, May 8-20 
Drawings, to May 27 
Aeris an Privaitins Portraits, Landscapes, to May 13 


Sompetition: Paintings, 
Te ey F. Waugh: Paintings, to May 13 
Syd Browne: Paintings, to May 24 
patacee ae Selected Prints, to June 1 


Sculpture, May 8-13 


Harriman, 63 E. 57 .New England Painters, to May 13 
J Se; Se Gi Or ge Be llows: Prints, Drawings, to May 27 
Kleemann, 38 E. 57...... ..Eilshemius; Paintings, May 8-June 3 
Knoedler, 14 E. 57.... Selected Paintings, to June 1 
Kraushaar, 730 Fifth........ .Jobn Sloan: Paintings, to May 13 
Julien Levy, 15 E. 57 .Farruggio; John Atherton; Paintings, to May 9 
i RE oR See eee Utrillo; Dufy: Watercolors, to May 13 
Macbeth, 11 E. 57..F. Chapin; A. Martino; M. Soyer: Paintings, to May 29 
Matisse, 51 E. 57.. Soe ..A. Calder: Mobiles, Stabiles, May 9-27 
Mayer, 41 E. 57.... .Blampied: Paintings, to May 27 
Mercury, 4 E. 8 a ot .Group Show: Paintings, to May 1 
Metropolitan Museum. ..Life in America, 300 Years: Paintings. to June 1 
Midtown, 605 Madison .Waldo Peirce: Paintings, to May 13 
es OME EID 5 sans cas ce enaieeee eee American Paintings, to June 1 
Montross, 785 E ‘ifth Contemporary Chinese: Paintings, to May 13 
Morgan, 37 W 57 ae ..R. Grooms: Paintings, to May 17 
UN SSO. 8nd. 6k icv acca bela eeeeae Popoff: Paintings, to May 13 


3 E. Se 


Municipal, Artists: Paintings, Sculpture, to May 21 
Museum of the C ity of N. \ - aka cere aan Theatre Gallery, to September | 
Museum of Modern Art, 11 W. 53 “Art in Our Time,’ May 11-Oct. 1 
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Neumann-Will: nell. 


.Selected Paintings, 
Paul Klee: Paintings, 


to May 31 
May 11-27 


543 Madison 
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170 C. P. W.......° Washington in N. Y.C.,” Paintings, Prints, to Sept. 1 
N. Y. Public Library......... Cadwallader Washburn: Prints, to May 14 
Nierendorf, 18 E. 57 Group Show: Paintings, to May 15 
Parish-Watson, 44 E. 57.. .Wm. Randolph Hearst Collection, to June 1 
Passedoit, 121 E. 57 Mayan Art; Merida: Paintings, May 10-31 
Perls, 32 E. 58 School of Paris: Paintings, to June 3 


Raymond & Raymond, 40 E. 49 Graphics in Color, to May 13 


Rehn, 683 Fifth..... Spring Show: Paintings, to June 1 
Reinhardt, 730 Fifth. de Lempicka: Paintings, to May 23 
Rockefeller Center, P.E.D.A.C Jean Gauguin: Sculpture, to June 1 


Schneider-Gabriel, 71 E. 57 
Sculptors Guild, Park at 30 


.Landscape Paintings, 
Group Show, 


to June 1 
to June 15 


eter, OS. G755.. 6.0.55 Te Marjorie Osborn Paintings, May 8-13 
Studio Guild, 730 Fifth. .../ ayvlor, Sullivan, Plume: Paintings, to May 13 
Tricker, 10° W: $7....... ..Felix Schwarz: Paintings, to May 13 
Uptown, 249 West End....Masters of Modern French Painting, May 8-30 


Valentine, 16 E. 57.. Twenty Modern French Paintings, to June 1 
Vendome, 339 W. 57 -« varie’ Pe Group Show: Paintings, to May 13 
H. D. Walker, 38 E. .....F. Leyder Fredrickson: Paintings, to May 20 
Wax Museum, 209 W. 50. History of America in Wax, to June 15 
Walker, 108 E. Ya eee ee Group Show: Paintings, May 8-27 


....Chinese Drama: Paintings, 
E-- .Lovis Corinth: Paintings, 
G ‘astellon: ‘Paintings; Dioda: Sculpture, 
“Sources of Modern Painting,’ 


Wells. 65 E. . ? 
W a scr 20 W. 48. 
Weyhe, 704 Lexington... 
Wildenstein, 19 E. 64 


to June 1 
to May 16 
May 8-27 
to May 20 
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CY ne early Georgian period of silver, of which this coffee 

pot is an example, was one of excellent taste. The English 

silversmiths, although inspired by the French forms which 

emigrating Huguenot designers brought with them, generally 

exercised more restraint in their ornamentation than did the 

originals. Not that native English silversmiths eschewed 

massive ornamentation for there are specimens dating from 

the Rococo period which are overpoweringly ornate. This 

example, which was made in London in 1728 by Matthew 

Lofthouse, belongs to the reign of George II and has the plain 

straight side and straight faceted spout characteristic of the 

best early eighteenth century style. The tapering style is a 

continuance of the shape of the first tea and coffee pot, but 

as it was tapered during the reigns of the Georges it assumed 

markedly more refined lines. The former simple D-shaped 

handle later became scrolled, and this coffee pot begins to 

be more elaborate. Later the straight spout was discarded for 

a graceful swan-neck, the end of which is often in the form | 

of a bird's beak with a hinged flap to maintain heat. After 

coffee was introduced into England it became so popular 

that it fell under the ban of the purists and Parliament was’ 
petitioned to forbid its importation on the ground that the 
nation would “dwindle into a succession of apes and pigmies.” 
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